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EXT. PIG PEN - night

The pigs are in a frenzy. Squealing with delight, others 
impatient and fighting. Fighting over . . .

CLOSE UP reveals small hands retrieving fresh meat from a 
large bag and tossing it into the pen. 

The wild squealing of the pigs intensifies until it becomes 
almost unbearable and as we pull out the sound slowly morphs 
into . . .

A weedwhacker.

INT. BEDROOM - DAY

On the bed, still wearing pants and shoes and crumpled into 
uncomfortable heap, is JOEY. The sound of the weedwhacker 
driving him crazy.

JOEY gets up to close the window and sees his ANNOYING 
NEIGHBOR directing the landscape guy as he trims the hedges.

INT. JOEY’S KITCHEN

Shirtless and half drunk, Joey makes his way to the kitchen. 
As he opens the fridge we catch blood on his arm. 

As he closes the door and heads to the sink we see he has 
tracked blood footprints across the floor. 

He sticks his head under the faucet and drinks. Letting the 
water run over his face and into his dry mouth. 

His eyes open and something catches his attention.

The blood on his arm. He rinses it off and looks for a cut. 
Nothing.

That’s when he looks down and notices the trail of blood he’s 
tracked into the kitchen.

Freaked he slowly follows the trail back to his room. 

And last night is slowly coming back to him.

INT. DIVE BAR - FLASHBACK

A group of blue-colored men including a slightly sharper 
dressed JOEY raise their glasses for a cheer.



GUY
Joey, we couldn’t be prouder . . . 
or more surprised. Criminals 
everywhere are pissing themselves 
now that Manhatten has a hot new 
prosecutor. So we raise our glasses 
to say, here’s to you and here’s to 
me. Best friends we’ll always be. 
If we ever disagree . . . fuck you 
here’s to me!

They all laugh and clink glasses drunkenly.

GUY 2
So when do you start??

JOEY
Tomorrow. They’re flying me out, 
first class, and I’ll be an 
official New Yorker by 3pm!  

INT. JOEY’S BEDROOM

Joey enters cautiously and spots something on the floor that 
freezes him.

EXT. DIVE BAR - FLASHBACK

Joey is wasted and saying good night to his equally wasted 
friends. He climbs into his truck and takes off.

INT. JOEY’S BEDROOM

Joey slowly walks over to something on the floor, reaches 
down and picks it up. 

INT. JOEY’S CAR NIGHT

As his truck races down a dark country empty street, Joey 
searches for a lighter for the cigarette in his mouth. 

Distracted, he begins swerving off the road and then over 
corrects which forces the car into a field. 

His headlights catch a figure directly ahead.

OH SHIT! He locks eyes with a YOUNG WOMAN for a split second 
before she goes flying over the car.
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INT. JOEY’S BEDROOM

Joey holds his shirt from the night before. Soaked in blood.

And that’s when he remembers what had happened next. He races 
out of the room.

INT. JOEY’S BATHROOM

Joey Stands frozen as we reveal, crumpled awkwardly in the 
tub, the YOUNG WOMAN. DEAD.

In shock he begins checking for life. Nothing. He then starts 
searching her pockets for some clue as to who she is. Pocket 
after pocket empty.

That’s when he notices her rigid, dead hand clenched around 
something.

He prys it from her.

It’s a simple business card that reads. 

“HOW TO DISPOSE OF A DEAD BODY” Under that text is a barcode.

Freaked he throws the card and scrambles out of the bathroom.

INT. JOEY’S KITCHEN

In shock JOEY stands with the cell phone in hand.

He starts to dial.

9 . . . 1 . . . he hesitates. Sees the plane tickets for his 
new life on the fridge.

Leaving MSY: 12:05pm. Arriving NYC: 2:45pm

He checks his phone. It’s 8:32am

INT. JOEY’S BATHROOM

Joey enters and stares at the scene. 

He opens his eyes and walks to the tub. He kneels down and 
picks the card from off the woman’s body and stares at it 
skeptically. 
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INT. JOEY’S KITCHEN

Joey paces with the phone and card in hand. He finally makes 
the decision and takes a picture on his phone of the barcode.

What follows next is a series of jaw-dropping special 
effects. 

The phone goes thru a series of glitches and cool Matrix 
style wormhole type shit. Just make it look cool.

An app opens on with a mysterious looking company insignia. 
Then text appears.

TEXT
Hello. Press 1 for English.

JOEY does so.

TEXT (CONT’D)
Welcome to APP for That. Do you 
need Assistance? Say yes or press 
1.

JOEY
Yes.

TEXT
For communicative purposes please 
give us a last name. 

JOEY looks around and sees a news segment on the t.v. 
President Trump is giving a speech.

JOEY
Trump.

TEXT
Thank Mr. Trump. We show you are 
located at 17728 Orna drive in 
Granada Hills, California. Is this 
correct? Say yes or press 1.

JOEY
Yes.

TEXT
How would you like to pay? To sync 
with your chase account ending in 
1642 say yes or press 1.

JOEY
Yes.
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TEXT
Account synced. Your payment of 42 
dollars and 67 cents will appear as 
Band-Aid Inc. on your statement. To 
accept payment for this service say 
yes or press 1.

JOEY
Yes.

TEXT
Congratulations. Help is on the 
way.

Doorbell

EXT. JOEY’S FRONT DOOR

JOEY opens the door and spots a cello case. He scopes the 
quiet neighborhood and drags the case inside.

INT. JOEY’S BATHROOM

Joey has the cello case on the floor. 

He slowly opens it.

Inside is an elaborate and sophisticated series of 
compartments. 

In each section are specific tools and supplies to apparently 
“dispose of a dead body”. 

Fancy cleaning supplies.

A body bag, wait . . . Two body bags? 

A little futuristic cylinder we will come to know as a string 
saw that cuts and cauterizes instantly.

A hammer?

Construction hat and vest.

And in the middle, a welcome packet with instructions.  

Joey gets to work.

Montage of Joey reading the instructions, cleaning, figuring 
out the futuristic saw, wondering what the hammer is for, 
starting to put the body in one of the bags.
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INT. JOEY’S BATHROOM

Watching JOEY work we reveal beyond the open bathroom door, 
JARED, JOEY’S roommate standing shell shocked. He’s been 
there long enough. JOEY finally looks up and sees him.

JARED
Bro?

JOEY
Jared! You’re home?? 

JARED
Yeah . . . I forgot my weed. Is 
that . . . What am I looking at 
here?

JOEY
It’s not what it looks like.

JARED
That’s a relief cause it looks like 
you are chopping up a dead body in 
our bathroom?

JOEY
That?! Oh that’s just . . . Jared, 
I may have fucked up.

JARED slowly pulls out his phone and begins to back away. 
JOEY starts to advance towards him. Instinctively grabbing 
the hammer from the sink.

JOEY (CONT’D)
Jared, everything is fine. Put the 
phone away and let me explain.

JARED
Um, what’s with the hammer bro?

JOEY 
Just listen to me Jared. You can 
help me.

JARED
I’m not helping you dismember 
people bro?! 

JOEY
Everything will be fine. I have it 
all under control.

In slow motion we see JARED start to dial a phone number as 
he turns to run.
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JOEY runs after him and in one quick motion brings the hammer 
down into his roommates head. It’s gross.

And that’s what the hammer was for.

INT. JOEY’S BATHROOM - 1/2 AN HOUR LATER

Joey, in complete shock, methodically puts the last of JARED 
in the second body bag.

JOEY holds his phone as he reads off the next set of 
instructions when it vibrates in his hand. It’s a facetime 
call coming in from his MOM! He accidentally answers it and 
quickly points it to the ceiling so she can’t see what’s 
happening.

He then finishes cleaning the remainder of the bathroom.

INT. JOEY’S KITCHEN

Joey, on his hands and knees, cleans the kitchen floor. 

INT. JOEY’S BEDROOM

Joey enters and grabs his bloody shirt.

INT. JOEY’S BATHROOM

Joey puts the two bodies, which fit perfectly, into the cello 
case along with his shirt. 

He checks the app for his next move.

EXT. JOEY’S HOUSE

Joey now fully dressed, opens the door and scouts the quiet 
suburban neighborhood.

Seems quiet enough on this Saturday morning.

He quickly swings open the door, grabs the cello case and 
starts towards the back of his car. 

He sets the cello case against the trunk as he retrieves his 
keys from his pocket.

Pops open the trunk and as he goes to put the cello case in 
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ANNOYING NEIGHBOR
Morning!

Startled, Joey drops the case and turns to see his neighbor 
whose out walking her ugly little rat of a dog.

JOEY
Jesus!

ANNOYING NEIGHBOR
Oh pardon me. Didn’t mean to scare 
ya.

The dog is barking at the cello case with it’s ugly face.

JOEY
It’s okay. Have a good day.

Joey picks up the case and begins to put it in the trunk.

ANNOYING NEIGHBOR
Oh I didn’t know you played the 
cello.

JOEY
Oh it’s just a passing phase.

ANNOYING NEIGHBOR
I used to play the cello a bit . 
What kind you got there? I’m gonna 
go out on a limb and say 
Engelhardt.

The neighbor steps up to examine the case.

The dog is really barking now.

JOEY
Oh it’s just an old thing. I found.

ANNOYING NEIGHBOR
That’s a beautiful case. Can I take 
a look?

As the neighbor goes to unlatch the case Joey instinctively 
slaps at her hand.

JOEY
No! 

The neighbor is taken aback.
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JOEY (CONT’D)
Sorry. I just cleaned it and need 
to keep it . . . Clean.

ANNOYING NEIGHBOR
Okayyy, well enjoy playing. Hope 
you kill it. 

JOEY
What?

The dog is now quiet.

Joey looks down.

The dog is licking something off Joey’s bare feet. 

IT’S BLOOD!!

Joey slams the trunk closed.

JOEY (CONT’D)
I gotta run!

Joey jumps in his truck.

ANNOYING NEIGHBOR
Alright, I’ll see you later I 
guess.

INT. JOEY’S CAR

Joey puts the key in the ignition and checks the rear view.

Ah FUCK! 

He didn’t notice JARED’s car right behind him blocking him 
in!

JOEY
Oh MOTHERFUCKER!

EXT. JOEY’S HOUSE

Joey stands behind his car. He looks around to make sure no 
one is watching.

Pops open the trunk and reaches in to unlock the case.

He checks around again. Coast is clear.
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He unzips one of the bags and sticks his hand in feeling for 
the keys in Jared’s pocket.

Joey quickly turns around and continues digging.

AHA, he comes up with the keys.

Maybe in a fast forward “Benny Hill” type way we see him 
maneuver JARED’S car in an extremely erratic and inefficient 
way and then speed off himself.

EXT. HIGHWAY

Joey’s car is cruising. The speed limit of course.

INT. JOEY’S CAR

Joey nervously checks the rear view and his speed limit.

So preoccupied looking out for cops he almost misses his 
exit.

He swerves at the last moment, cutting off several cars.

As he pulls to a stop at the light he spots a cop exiting as 
well and settling right behind him

Oh FUCK!

Light turns green and Joey makes the right. The cop follows.

Sweating bullets, Joey tries to act calm.

Joey, as calmly as possible checks the map again. 

He signals for a right turn.

Cop lights flash!!

JOEY
Oh fuck oh fuck oh fuck me. 

He pulls to the side and stops as the cop pulls up behind.

EXT. JOEY’S CAR

The cop walks to Joey’s window and leans in.

COP
License and registration please.
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INT. JOEY’S CAR

JOEY
Yes sir.

Joey as calmly as possible reaches for the goods and hands 
them to the officer.

The cop looks them over.

COP
You know why I pulled you over?

JOEY
No sir.

COP
You were a little reckless back 
there. Have you been drinking?

JOEY
No sir.

COP
Well I’ll be honest I smell a 
little alcohol on your breath.

OH. FUCK.

JOEY
Oh, well sir I did have a few 
drinks last night but I . . .

COP
Yea I can tell. You look a little 
dead on your feet today. 

JOEY
I’m sorry I just need to . . .

COP
I see. Well I’m gonna have to 
search your car.

JOEY
What? Why?

BEAT

COP
I’m just giving you a hard time. 
I’ll let you off with a warning but 
make sure you pay attention to 
where you’re going. 
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We can’t have you making any 
mistakes out there Mr. Trump.

And with that the cop walks back to his car. Gets in and 
takes off.

After a few seconds Joey finally manages to breath. 

EXT. CONSTRUCTION SITE

A large apartment complex mid construction. It’s basically 
just the wooden structure as the cement pillars have yet to 
go up.

The sight is quiet and empty on this Sunday.

Joey’s car pulls in to the still dirt parking lot.

He backs up the car so the trunk is almost into what may be a 
future family living room.

He exits with the map and pops open the trunk.

Joey quickly retrieves it and drags it into the structure.

INT. CONSTRUCTION SITE

Joey looks at the map and follows the instructions into a 
tiny room on the left. Presumably a future bathroom.

INT. FUTURE BATHROOM

Joey enters and sees that there is a giant hole in the dirt 
and a shovel conveniently standing by.  

Joey gets to work placing the case into the whole and 
covering it up.

Once done he reads the last of the directions in the manual.

“PUT THIS MANUEL IN THE HOLE”

JOEY
SHIT.

Joey begins to dig again.
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EXT. CONSTRUCTION SITE

Covered in dirt Joey exits the complex and scouts the area. 
Still quiet.

A look of relief and joy begin to cross his face.

He checks the app on his phone. Hits the “COMPLETED” button. 
And with that his phone goes haywire and begins to smoke.

JOEY
Oh goddman it!

He stares at his phone is disbelief when . . .

BAM!!!!!!!

A large bag of cement falls out of the sky killing him 
instantly.

Up above a shell-shocked construction worker looks down in 
disbelief.

In a series of snap shots we se the construction worker 
descend the stairs. Reach Joey. Search for vitals and then . 
. . 

He spots the card sticking out of his pocket.

We close up on the card.

As we pull out we find the construction worker dead on the 
couch gripping at his chest. Frozen in agony.

We turn around to see a prostitute holding the card in shock.

BLACK OUT. 

END CREDITS.

BUT THEN . . .

The squealing begins again . . .

EXT. PIG PEN - NIGHT

The pigs are still squealing with pleasure as we see the same 
hands from the beginning throwing the last bits of human 
flesh into the pen.

We can’t make out a face but we watch as this figure turns 
from the pen and starts walking.
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Our figure turns and is engulfed in car lights.

It’s the young dead woman from the tub . . . she screams.  

BLACK OUT.
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